Luther 2 — Ep-3

MUSIC

LUTHER — SERIES 2

Episode 3

POST PRODUCTION SCRIPT

IN L2 3M1 10:00:00

© BBC

RECAP IN
LUTHER walks towards the Bullpen.

GRAY (V.0.)
Luther. ..



Luther 2 — Ep.3

10:00:02

10:00:06

10:00:09

10:00:11

10:00:12

10:00:14

CUT TO:
GRAY turns to RIPLEY
CAPTION: previously

GRAY (CONT)
-.-is he really as dirty as they say?

RIPLEY ) )
What all the people who’ve never worked with him?

CUT TO:

CAROLINE sits opposite LUTHER and shows him a
photograph of some necro-porn.

CAROL INE o
Did you ever hear of Necro-porn? This is what
they’re going to do to...

CUT TO:

JENNY on the porn set.

CAROLINE (CONT — V.0.)
Jenny. You owe me.

CUT TO:

LUTHER looks over at the building and closes his
eyes.

CUT TO:

LUTHER grabs JENNY off of the porn set, she
struggles with him.

LUTHER ]
I am arresting you.

JENNY
Get off me!l

CUT TO:

JENNY shouts at CAROLINE, LUTHER is with them.
JENNY

IT he doesn’t keep on doing what they tell him,
they’ 1l hurt me.

CUT TO:
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10:00:23 FRANK has a gun at LUTHER’s head, LUTHER shouts at
him as he is forced to sit at the table.

CUT TO:

10:00:25 BABA
This 1s Toby.

She points to TOBY sitting at the table.
CUT TO:

10:00:27 CAROLINE and BABA watch as LUTHER”s hand is forced
flat on the table top as he screams.

LUTHER
No! No!

EOBE hammers a nail into the back of LUTHER?’s
and.

LUTHER (CONT)
ng!!
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10:01:03

10:01:13

10:01:17

STEVE
Just the petrol, ta.

INT. PETROL STATION, SHOP — NIGHT

DEPAK puts STEVE’s card through the machine and
STEVE punches in his pin.

Outside ROBERT MILLBERRY can be seen walking across
the forecourt towards them.

EXT. PETROL STATION — NIGHT

ROBERT walks towards the shop.
STEVE glances up at him as he pays for his petrol.
INT/EXT. PETROL STATION, SHOP — NIGHT

As he puts his wallet back in his pocket, STEVE
watches ROBERT cautiously through the window.

ADEWALE and SALLY watch him too.

Through the thick reflective glass they see him
walk over to SALLY’s car and bend down by the side
of 1t, as if looking at something.

DEPAK, STEVE, ADEWALE and SALLY all watch him.

ADEWALE
What"s he doing?

ROBERT gets up and looks back at them.

STEVE
He"s on something. Look at him. You might want to
give the police a call mate.

DEPAK
What’s he doing exactly?

SALLY
I don”t know.

DEPAK reaches for something behind the counter,
then they see ROBERT reach for something in his
shoulder bag.

STEVE
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STEVE
Just do 1t, mate.

SALLY
What"s he doing?

They see ROBERT jump up onto SALLY’s car.

SALLY (CONT)
That’s my car!!

DEPAK
Police please.

She wraps on the window.

SALLY (CONT)
Hey! Oy!

But ROBERT has already started spraying paint over
her car.

DEPAK
They"re on their way. Five minutes.

ADEWALE
What"s he on, do you think?

ROBERT stops, turns and meets their eyes. Perched
on the roof of SALLY’s car.

SALLY turns to DEPAK.

SALLY
Excuse me, did we lock the door? Because | think we
should lock the door.

They all look nervous, DEPAK grabs the set of keys
and runs for the door.

ADEWALE
That’s a very good idea.

ROBERT casually strolls of the roof, still staring
over at them.
He is also carrying a baseball bat.

He jumps off the car, still staring at them as they
stare back.

ROBERT turns away and starts to walk towards the
other car parked by another pump, he takes
something out of his bag.

ADEWALE
Hey.

SALLY
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Lock the door, hurry up and lock the door! Lock the
door!

DEPAK
I"m trying!

ADEWALE
Let me out! Hey, hey that"s my car!

DEPAK
The police will be here in a minute!

ADEWALE
But look at my car! Look at my car.

Systematically, ROBERT smashes all the windows with
a hammer. Then he starts hitting the bonnet.

ADEWALE reaches for the keys in DEPAK”s hand.

ADEWALE (CONT)
Unlock this door!

DEPAK
The police will be here in a minute.

ADEWALE
But look at my car.

They see ROBERT lean in through the driver’s
window.

DEPAK
Ah no mate.

Then he reaches for the petrol tank.

SALLY
Is he opening the?

ADEWALE
Unlock the door, unlock the...

DEPAK
No way, nhobody leaves.

ADEWALE
But he’s going to torch the car!

DEPAK
Just wait for the police.

ADEWALE
He”s gonna torch the car!!!

STEVE
Right open the door. Just do as he says and open
the bloody door.

SALLY
Be careful.
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DEPAK fumbles to unlock the door - then ADEWALE and
STEVE burst through and sprint across the
forecourt.

STEVE
on!

ADEWALE
Hey! Hey you! Stop!

ROBERT takes out a water pistol, steps up to STEVE
and sprays him in the face.

STEVE gives out a terrible shriek, clutches his
face and falls to the ground.

STEVE
Agh, my eyes!

ROBERT turns to ADEWALE who stops and holds his
hands out. Whille STEVE, writhes in agony on the
ground.

ADEWALE
Put down the bat. Put down the bat.

ROBERT starts to back away.
SALLY bangs on the window, ADEWALE looks at her.

SALLY
Fire bucket! Fire bucket!

ADEWALE runs over to the bucket by the pump.

He lifts it, ready to swing but ROBERT gets to him
first.

DEPAK and SALLY watch with fear from inside the
station.

They see ROBERT descends upon ADWALE, raising the
bat and beating him to death.

SALLY (CONT)
Have you locked the door? Quick, quick.

DEPAK fumbles for his keys and runs over to the
door.

ROBERT starts to casually walk towards them.

DEPAK
Take the keys! Lock it!

SALLY
Brace it!

SALLY finally locks the door.
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10:04:53

She and DEPAK step back, looking out in terror at
ROBERT staring at them through the glass.

Then he backs away, walks over to ADEWALE"s car
with a set of keys iIn his hands, climbs In and revs
up the engine.

SALLY and DEPAK stare at the howling Volvo, then
step back as he drives it towards the shop door,
then reverses the car and speeds off — burning
rubber.

EXT. PETROL STATION — NIGHT

The car speeds off out the station and up the road.
ADEWALE lies in a pool of blood on the ground.

STEVE starts to sit up, crying at the acid burn on
his face.
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LUTHER potters round the kitchen.
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I don"t know what that is.

JENNY
It’s a sponge. He flips burgers.

LUTHER

Right well why don”t we keep flipping burgers to
Plan B. IT you could do any job in the world, what
would you do?

JENNY
1"d be a Cool Hunter.

LUTHER
A what?

JENNY

A Cool Hunter. You go to seriously sick places,
clubs whatever. Underground, not mainstream. You
kind of take note of what people are wearing, what
slang they®re using, what they“re drinking. That
sort of thing.

He looks at her.

JENNY (CONT)
It"s a lot more complicated than it sounds.

He passes her a plate of scrambled eggs and toast.

LUTHER
Cup of tea?

He hands her a mug of tea.

LUTHER comes in with a bowl of breakfast and mug of
tea and sits on the sofa behind JENNY as she eats
her breakfast.

JENNY
Totally lushalicious. So. What are you gonna do
about the other thing? Being on the hook and that.

LUTHER

Is that what 1 am? On the hook?

JENNY

Well ... yeah. Toby won’t just let us go you know.
LUTHER

111 think of something.

SFEX: knock at the door.

They both stop eating, JENNY looks at LUTHER. He
looks at his watch and then walks over to the door,
JENNY watches him nervously.

LUTHER opens the door. RIPLEY is on the other side.
RIPLEY (0.S.)

10



Luther 2 — Ep.3



Luther 2 — Ep.3

10:09:54

10:10:00

What?

JENNY
Hand, please.

He holds out his damaged hand. She applies a
cartoon plaster to it, steps back to admire her
work.

JENNY (CONT)
Completely bomb dot com.

He checks out the plaster. Almost as touched as he

is embarrassed.

JENNY (CONT)

Now you want to keep it clean and dry and clear of

infection.
He smiles.

LUTHER
Alright mum.

He heads off.
EXT. PETROL STATION - DAY

Establishing shot of the garage which has been
taped off. SOCO, onlookers.

RIPLEY (0.S.)
Yeah so the stolen car belonged to ...

EXT/INT. PETROL STATION — DAY

LUTHER and RIPLEY look around the crime scene.

RIPLEY (CONT)
... the dead man, Adewale Omotoso.

They look down at the large pool of blood.

LUTHER
Ohhh.

RIPLEY
(under breath)
Jesus.

LUTHER grunts / exhales.

RIPLEY (CONT)
Er white van belongs to a Stephen Kimble.

LUTHER
Is that the man who was blinded?

RIPLEY
Yeah that"s him - acid in the water pistol.
Probably hydrochloric.

12
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LUTHER
Witnesses?

RIPLEY

Er, Sally Thomas and Depak Chandrapal; locked
themselves iInside the shop. Thing Is both claim
that they reckon the attacker intended to ram the
window - but changed his mind last minute and drove
away -

LUTHER
We know why?

RIPLEY

Dunno, uniform were dealing with an altercation
outside a pub called the "Prince Regent'. Which is
about half a mile up there. So they were Johnny on
the Spot, they were here like two minutes after the
999 call came in. So, I dunno maybe he’s heard the
sirens and y’know just run away.

LUTHER
Maybe. So er, timeline. He gets here, what’s the
first thing he does?

RIPLEY
Graffiti’s the Corolla.

LUTHER
Corolla, where?

RIPLEY
On the roof.

LUTHER takes a look.

LUTHER
You done here S0OCO?

SOCO
Yeah.

LUTHER clambers onto the bonnet of the Corolla, and
looks at the roof.

LUTHER
A compass, maybe? Run it by Intel, see if there"s
any gang association?

LUTHER gets down.

RIPLEY

I was thinking, four people. Two black, including
the dead man. One white. One Asian.

LUTHER
What you think it was racial?

RIPLEY
Well Nazis do love an insignia.

13
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MUSIC

IN L2 3M3 10:11:41

LUTHER
But Kimble’s white?

RIPLEY
He got in the way.

LUTHER

Yeah? Well look into it, see 1T there®s any er
white power faction affiliated with that.

INT. SHOP, PETROL STATION - DAY

LUTHER and RIPLEY watch the footage of the incident
on the small CCTV monitor.

ON SCREEN: very grainy footage as ROBERT squats at
the Corolla, hides himself from view.

LUTHER
Hold i1t there.

RIPLEY hits pause.

LUTHER (CONT)
What"s he doing? Is he tying a shoelace, or
something?

RIPLEY
Could be reading a text?

LUTHER
What kneeling down? Is that a thing?

RIPLEY
Er, he could be taking something out of his sock?

LUTHER
What can Benny do with that?

RIPLEY
Probably not much. You know the resolution®"s pretty
low.

LUTHER sighs.

LUTHER
Let me see the rest.

RIPLEY fast forwards to:

FOOTAGE OF: ROBERT getting his baseball bat and
smashing up ADEWALE"s car.

LUTHER SCONT)
1’11 tell you what, if_they hadn’t of stopped him,
he would have blown this whole place to the moon.

FOOTAGE OF: ROBERT driving off in ADEWALE’s car.

The sombre mood is broken by a TEXT arriving on
RIPLEY"s phone.

14
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10:12:28

MUSIC OUT L2 3M3 10:12:35

RIPLEY
Er, they"ve found the car.

EXT. BLACKALL STREET - DAY

RIPLEY and LUTHER walk over to ERIN GRAY waiting
near the smouldering remains of ADEWALE®S car.

It"s on a grubby back road.

LUTHER
Alright what"ve we got?

GRAY
Not much. He’s torched it, er obviously and that’s
it.

LUTHER
Alright listen, this is taken from CCTV at the
garage. Get onto uniform ...

He passes her a grainy, blown up CCTV image.

LUTHER (CONT)
Get them to canvas the area and see 1T we can’t put
a name to that face.

GRAY
Right will do.

His PHONE beeps. He checks i1t then scowls.

GRAY (CONT)
Is everything alright guv?

LUTHER

Yeah. Yeah. Yeah so you handle door-to-door. Justin
— get onto erm, Intel, see if they can 1.D. that
compass-. I*1l meet you at the factory, alright.
I’ve got a meeting.

He walks off.
RIPLEY loiters a moment.

RIPLEY
You alright?

GRAY
Yeah, great. It’s just you know ...

RIPLEY
Just what?

GRAY
I just... want to do it right, y"know.

RIPLEY

Listen. IT he asks you to do something and you®re
not sure don"t butt heads with him. Ok, just well
come and see me.

15
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She nods.

GRAY
MUSIC IN L2 3M4 10:13:29 Right, better get canvassing. The Nazis, nutters,
jugglers and the clowns.

She walks off.

10:13:41 EXT. SEEDY HOUSE - DAY
LUTHER walks up to the seedy house, then walks
inside.
TOBY (V.0.)

I like this bit.

10:13:55 INT. SEEDY HOUSE, DRESSING ROOM - DAY

On screen: JENNY is in her porn outfit being
strapped to the bed by a group of people dressed in
rubber suits, whilst she i1s breathing oxygen
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MUSIC

IN L2 3M5 10:15:27

He asked how much it would cost to buy her
outright. Thereafter to do as his will dictated,
one presumes. I°"ve still got his number, somewhere.

TOBY digs a photo from his pocket and hands it to
LUTHER.

TOBY shows him a photograph.

TOBY (CONT)

Michael Saroyan. Armenian imports. Making
aggressive moves in the local market. He’s er
merging smaller operations — clubs, trafficking,
girls, protection. All the rest of 1t. Another job
for you, 1°d like to know the extent of his market
penetration.

LUTHER
Your turf wars are your business. If that sort of
thing ever got traced back to me ...

TOBY
Make sure it"s not. A list of his capital assets.

LUTHER
Gotta tread carefully with that sort of thing ...

TOBY

No, no, you"ll tread exactly where and how 1 tell
you. A list of Saroyan®s personnel. Today. Are we
clear? What or what do 1 have to ask more politely?

LUTHER says nothing.

TOBY (CONT)
I"m sick of this. Just do as you"re told.

He slaps LUTHER around the face, LUTHER doesn’t

react. TOBY raises his hand to slap him again, but
LUTHER grabs his arm and pushes him away.

FRANK steps forward.

FRANK
John ...

LUTHER lets go of TOBY and glares at him. TOBY
holds the photograph up again.

TOBY
I need what 1 asked for. Today.

LUTHER takes the photograph.

TOBY (CONT)

Or we"Il pop round. Pay Jenny a visit. Yeah, open
her up. See what"s inside.

LUTHER slowly turns and lets TOBY see his contempt.
LUTHER

17
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10:

10:

10:

10:

10:

10:

10:
MUSIC OUT L2 3M5 10:17:06

10:

16:34

16:37

16:41

16:46

16:52

16:57

17:03

17:16

Look at yourself, Frank.

He turns to FRANK and subtly shakes his head with
disgust, then he leaves.

TOBY and FRANK wait until he®s safely gone.

TOBY
What?

FRANK
You know what.

TOBY
No, 1 don"t know what. What? Tell me what.

EXT. SEEDY HOUSE — DAY

LUTHER exits.

TOBY (CONT — V.0.)
--- You don"t think 1 can do it, do you?

INT. SEEDY HOUSE, DRESSING ROOM - DAY

TOBY (CONT)
You actually don"t think 1"m capable of squeezing a
couple of addresses out of a dirty copper.

EXT. SEEDY HOUSE - DAY

LUTHER strides off looking preoccupied.

FRANK (V.0.)

He"s not a dirty copper. He"s a man over a barrel.
That"s a ...

INT. SEEDY HOUSE, DRESSING ROOM - DAY

FRANK (CONT)

... completely different thing - and you handle it
a completely different way.

TOBY flashes his resentment.

EXT. SEEDY HOUSE - DAY

LUTHER strides off looking preoccupied.
EXT. LONDON — DAY

Establishing shots.
EXT. HIGH STREET — DAY

ROBERT walks along the street and approaches a
newsagents.

INT. NEWSAGENTS - DAY

ROBERT enters.
18
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He looks over at the SHOPKEEPER standing behind the
counter pricing up some goods.

Then ROBERT picks up a can of drink and casually
puts It in his bag.

The SHOPKEEPER looks up and watches him but doesn*t
say a word. ROBERT doesn"t break eye contact with
him as he
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10:

10:

10:

10:

10:

10:

10:

10:

10:

10:

23:53

24:00

24:04

24:06

24:16

24:22

24:25

24:27

24:40

24:43

GRAY walks down the SSU corridors, checking no one
is there.

INT. SSU, SCHENK"S OFFICE - DAY

LUTHER starts to print off the file.
He heaves a sigh of relief.

INT. SSU, BULLPEN - DAY

GRAY enters and looks around.

INT. SSU, SCHENK"S OFFICE - DAY

LUTHER is about to get up but freezes when he hears
something.

INT. SSU, BULLPEN - DAY

GRAY walks towards SCHENK’s office, she looks
concerned.

She gets to the door and stops to listen before she
opens it.

INT. SCHENK”S OFFICE, SSU, - DAY

LUTHER hides behind the door.

GRAY steps away from the door and looks through the
window, she sees the printer finishing off it’s
job.

INT. SSU, BULLPEN - DAY

GRAY tries the handle to the office but the door is
locked.

INT. SCHENK”S OFFICE, SSU, - DAY

LUTHER stays hidden behind the door.
INT. SSU, BULLPEN - DAY

GRAY looks around then steps back and starts to
leave, still looking concerned as she looks around,
then exits.

INT. SCHENK”S OFFICE, SSU, - DAY

LUTHER quickly picks up the print out.
INT. SSU, BULLPEN - DAY

LUTHER exits the office then walks over to his desk
and puts i1t in his drawer, he doesn’t see GRAY
enter and look over at him, looking concerned she
quickly enters one of the offices.

24
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LUTHER looks up when he hears the click of the door
but sees no one and hastily makes his exit.

GRAY quietly steps out and watches him leave, then
turns and walks over to SCHENK’s office, she sees
that the door is now open and takes a deep breath
and marches out.

10:25:35 EXT. SSU, NEAR ASSEMBLY POINT - DAY

MUSIC OUT L2 3M8 10:25:39 LUTHER heads outside and walks past SCHENK who is
on the phone.
LUTHER
Alright?

GRAY emerges and joins them.

GRAY
Ok evergone we need to do a quick head count,
sorry about this. Right ...

LUTHER casually walks off as GRAY counts heads.
10:25:54 EXT. BANDSTAND, ARNOLD CIRCUS - DAY

MUSIC IN L2 3M9 10:25:58 ROBERT sits on the bandstand.

He opens his little notebook, then rolls his dice
on the ground next to him.

He pockets the dice and writes something in his
notebook.

Takes the dice out again and rolls it again.

He looks impressed with the result and draws
something else in the note book, then looks around
him.

He thinks, then pockets the book, stands and walks
down the steps.

He runs over to a line of cars parked by the
pavement and steps onto the bonnet of the first
car, he jumps on its roof until i1ts alarm sounds.

Then he steps onto next car and does the same, then
the next one too.

ROBERT continues to jump on the roof of the car,
denting it. Then he takes out his hammer and
damages the roof a bit more with it, then finally
he takes out his spray paint and quickly sprays the
insignia on the roof.

Then calmly puts the spray paint back in his bag.

MUSIC OUT L2 3M9 10:27:43 INT. JOB CENTRE - DAY

JENNY looks at the list of jobs, then sighs.
25
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JENNY
Tossers.

She turns and leaves, then takes her phone out and
stops by the front window to make a call.

JENNY (CONT)

Hello, John Luther it"s me. So I went to the Job
Centre and, they weren®t amazingly pleasant to me.
Turns out, there®s been this global downturn,
whatever. So it"s all quiet on the job front.
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10:31:12

10:31:15

10:31:35

10:31:36

MUSIC OUT L2 3M11 10:31:57
MUSIC IN L2 3M12 10:32:03

10:32:10

10:32:13

10:32:16

INT. RIPLEY"S CAR, ARNOLD"S CIRCUS - DAY

LUTHER waits.

m all c...covered in blood.
don’t know what to do.

--. hit me,

FEMALE (V-O-%,
[ I Y R

EXT. STREET - DAY

ROBERT casually walks down along the pavement,
ahead of him a MOTORCYCLE COURIER pulls to the kerb
and dismounts and walks Into a smart office.

INT. RIPLEY"S CAR, ARNOLD"S CIRCUS - DAY

LUTHER waits.
INT. SMART OFFICE - DAY

ROBERT can be seen through the glass door as he
walks up to the motorbike and looks at it.

Then he walks towards the office, as he reaches
into his pocket and takes out a hunting knife and
enters.

SFX: people screaming and shouting hysterically.

EXT. SMART OFFICE — DAY

The MOTORCYCLE COURIER steps out and rides off on
the bike.

INT. SSU, BULLPEN - DAY

BENNY looks up.

BENNY

Sir, ok, boys and girls we got ourselves a weird
one.

INT. RIPLEY"S CAR, ARNOLD CIRCUS - DAY

LUTHER
Ok, here we go.

BENNY (V.0.)
Boss.

LUTHER
Benny what have you got for me?

INT. SSU, BULLPEN — DAY

SCHENK stands by BENNY.

BENNY
Random attack. Three people stabbed. Killer has
stolen a Motorcycle Courier®s bike ...

28
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10:

10:

10:

10:

10:

10:

10:

10:

10:

MUSIC OUT L2 3M12 10:33:35

10:

32:20

32:22

32:28

32:38

32:44

32:48

32:55

33:05

33:28

33:40

INT. RIPLEY"S CAR, ARNOLD CIRCUS - DAY

BENNY (CONT — V.0.)
... bag, helmet and jacket. He left the scene...

EXT. LONDON STREETS - DAY

THE MOTORCYCLE COURIER weaves his way through
London.

BENNY (CONT — V.0.)
--... three minutes ago on the bike, dressed as a
courier.

LUTHER (V.0.)
Alright, here’s the plan.

INT. RIPLEY"S CAR, ARNOLD CIRCUS - DAY

LUTHER (CONT)

Contact that courier®s delivery company - find out
what his next scheduled delivery is. Scramble ARV
see if we can’t get there before he does. That’s
it.

RIPLEY screeches away.

EXT. LONDON STREETS - DAY

THE MOTORCYCLE COURIER weaves his way through
London.

EXT. LONDON — DAY

Establishing shots.
EXT. LONDON STREETS - DAY

THE MOTORCYCLE COURIER weaves his way through
London traffic.

EXT. BISHOPSGATE, SOLAR OFFICE - DAY

THE MOTORCYCLE COURIER pulls up, dismounts and lets
the bike just crash to the ground as he walks
towards the offices.

PASSERSBY turn and stare.

INT. SOLAR OFFICE - DAY

ROBERT dressed as the courier, enters.
He walks up to the lifts and walks in.

INT. LIFT — DAY

The lift reaches i1ts destination, the doors open
and ROBERT exits.

INT. SOLAR APEX OFFICES - DAY

29
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10:37:24

10:37:25

10:37:27

10:37:32

Dressed as an employee!

INT. SOLAR OFFICE, RECEPTION - DAY

RIPLEY
Ok.

RIPLEY hangs up.

RIPLEY (CONT)
Erin.

INT. SOLAR OFFICE, STAIRWELL - DAY

LUTHER walks through.
INT. SOLAR OFFICE, RECEPTION - DAY

RIPLEY walks over to GRAY.

RIPLEY (CONT)
..-he’s still here, make sure no one else leaves.

ERIN
Ok.

INT. SOLAR OFFICE - DAY

LUTHER runs through the office upstairs glancing
down at the EMERGENCY TEAMS and WOUNDED downstailrs.

One of the wounded men walks around holding a
bloody dressing to his face.

It is ROBERT!

He looks around, nervously.

LUTHER looks down as ROBERT looks up, they catch
each others eye. But ROBERT stays calm and starts
to move through the milling CROWD OF WALKING
WOUNDED - MEDICS, the INJURED, POLICE OFFICERS.
LUTHER looks down at RIPLEY and points.

RIPLEY starts to walk off in ROBERT’s direction,
while LUTHER runs down the stairs.

ROBERT makes his way through the area as he takes
out a phone and dials.

LUTHER reaches the bottom of the stairs and turns,
he sees ROBERT ahead on the phone with his back to
him.

LUTHER takes a deep breath and carefully walks
towards him, as RIPLEY approaches from the other
direction.

ROBERT slowly turns and sees LUTHER moving in.
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Slowly ROBERT lowers the bloody dressing to reveal
an uninjured face as he stares back at LUTHER and
not realising RIPLEY is getting closer behind him.

ROBERT and LUTHER face each other.

LUTHER
Put the phone down.

ROBERT drops the phone to the floor and raises his
arms In the air. RIPLEY comes up behind and cuffs
him, then leads him away. The whole time ROBERT
never breaks his stare at LUTHER.

LUTHER breathes heavily then turns.

10:39:11 INT. SEEDY HOUSE - DAY

TOBY 1s pacing, while smoking and hanging on the
phone.

He redials.

LUTHER (V.0.)
This is John Luther leave a message.

He redials.
TOBY mutters to himself.

TOBY
Come on, come on, come on, come on, come on, come
on, come on.

He paces then stops by a small mirror lying on the
table top, where there is residue of coke where he
has been cutting lines. He wipes some onto his
finger and rubs it into his gums.

TOBY pours himself a drink while hanging on the
phone.

10:39:43 INT. CHURCH - DAY

Tentative and fearful, JENNY opens the door and
enters.

MUSIC OUT L2 3M13 10:39:58 She walks down the long aisle then takes a seat in
the pew behind CAROLINE.

JENNY nd CAROLINE.nd CAROLINE.
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MUSIC

IN L2 3M15 10:42:25

CAROLINE
I just want us to be to...

JENNY

What? Hello world! Hello neighbours! Here we are!
Jenny and Caroline! We"re normal! Look how normal
we arel!

CAROLINE
You really are one evil little bitch.

JENNY
Yeah well. The apple didn*t fall far from the tree.

CAROLINE suddenly sits up threateningly, JENNY
leans back.

JENNY (CONT)

Oh what? You going to smart smacking me about a bit
now? D’you know what? Go ahead.

She leans forward, biting back her tears.

JENNY (CONT)
I1"ve been hit by animals a lot meaner than you.

She sits back.
CAROLINE holds out a handful of cash to her.

CAROLINE
Take it.

JENNY
Keep it.

CAROLINE
Just take it. For food. For Rent.

JENNY
I don®"t want your money. I"m getting a job.

CAROLINE
Have you got one yet?

JENNY
Not yet, no.

CAROLINE
Then take i1t.

JENNY
I don"t want your money.

CAROLINE

But if 1 was a strange man with an erection and a
video camera then you"d take i1t, wouldn’t you?
JENNY glares at her, CAROLINE then turns away and
puts the money back in her bag.
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JENNY gets up and walks out, crying to herself.

MUSIC OUT L2 3M15 10:42:58 EXT. SSU - NIGHT

RIPLEY looks out the window.
GRAY 1is waiting for him. She"s smoking a cigarette.

RIPLEY
Erin? What"s up?

GRAY
You said I could come to you.

RIPLEY
Yeah. Absolutely.

GRAY
I don"t know what to do, Justin.

RIPLEY
What about?

GRAY
Luther. Today during the fire alarm he breaks into
Schenk®s office; Accesses his computer.

RIPLEY sighs.

GRAY (CONT)
And don"t say it, because 1"m sure. I wish 1
wasn"t. But 1 am.

RIPLEY
He"s got no need to.

GRAY

Access to the database is audited. 1 mean why else
use Schenk’s computer. Whatever he was doing, he
didn®"t want anyone else to know he was doing it.
Tell me that®s not dirty.

RIPLEY
Ok yeah - on the face of it, i1t looks odd. But
there®ll be a reason.

GRAY
Oh come on! There®"s loyalty and then there"s
naivete.

RIPLEY
There’s also a difference between getting your
hands dirty and being dirty.

GRAY
This is what I get, is it? I’ve come to you for
help and this i1s it? Platitudes and denials and

puppy dog eyes?

RIPLEY
Right just leave it with me, right?
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10:44:29

GRAY
Thank you.

RIPLEY walks off.
INT. SSU, INTERVIEW ROOM - NIGHT

ROBERT sits In a paper bunny suit.
LUTHER enters.

LUTHER
I*m DCI John Luther, Question is: who are you?

ROBERT says nothing.

LUTHER (CONT)
Your Fingerprints didn’t show up on the records.
You’re not carrying any ID. Just this.

He produces: ROBERT"s notebook.

LUTHER (CONT)
And these.

He rolls a set of gaming dice.

ROBERT glances down at them then stares back at
LUTHER.

LUTHER picks them up and rolls one of them back on
the table. He notices ROBERT nervously twitching
one of his thumbs.

LUTHER looks at him and smiles.

LUTHER (CONT)
What?

ROBERT just stares back at him.

LUTHER picks up the notebook and opens it, he looks
through it.

LUTHER (CONT)

Well 1°ve been using our quiet time to think about
this. What s it? What could it be? Do you know
what 1 think? I reckon it"s a scorecard. How many
points? What ten points for killing someone with a
baseball bateT2300
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10:47:46

dice iIn his hand again then he leans against the
wall.

LUTHER (CONT)

Who were you trying to call, at the office? Who was
that? The Wife? Girlfriend? Boyfriend? Boyfriend.
He smiles at ROBERT, but ROBERT doesn’t react.
LUTHER (CONT)

I don®"t think it was your mum and dad. No, we
checked the records: and it was a disposable phone.
The only time that number has been called so that

doesn"t say ""Mum and dad"™ to me, does it say mum
and dad to you?

ROBERT stares at him.

LUTHER (CONT)
So who was 1t? Who was it?

ROBERT says nothing.

LUTHER (CONT)
Who was i1t?

Still no reply.

LUTHER sits back down, keeping the dice close to
him.

LUTHER (CONT)

Y*know, I1"ve been a police officer since God was a
boy. And 1 don"t think I"ve sat across a table from
someone who takes their right to silence so
seriously.

ROBERT stares at him.

LUTHER (CONT)
Wanna say something?

ROBERT stares at him.

LUTHER (CONT)
No?

He gets up and rolls the dice again, ROBERT watches
and LUTHER rolls the dice again.

LUTHER (CONT)
Who are you?

ROBERT looks up at him.

LUTHER (CONT)
We”ll find out, won’t we?

He gathers the dice and note book and exits.

EXT. HALLWAY OUTSIDE LUTHER"S FLAT - NIGHT
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You do know you"re ill? There is something wrong
with you.

He sits, holding the knife iIn his hand.

TOBY

Yeah apparently there is. When 1 was eight they
caught me interfering with the corpse of a cat.
And, well 1 told them it was a scientific
experiment. 1 was just trying to see If there were
any kittens inside. There were no kittens.

He looks at her.

TOBY (CONT)
How are you on the money front?

JENNY
Don"t you start.

TOBY
Cause 1"ve, 1°ve got the money. If, i1If you®ve got
the time.

JENNY
I can"t do that anymore.

TOBY
Oh what because you found yourself?

He stands up and walks over to her, she looks
scared.

TOBY (CONT)

Or is it because you found some kind of pure core
of strength and self respect? Or is it because
you"re learning to love yourself as a woman?

JENNY
You need to leave. Because if John comes back and
hears you talking to me like this.

TOBY
"Talking to me like this?" 1 think John will do as
he®s told. 1 could have you bent over this table

and there would be nothing he could do but stand
back and watch.

She stares at him, holding onto her tears.

TOBY (CONT)
Besides which, John"s not here, is he? Uhum? 1 told
him what 1 wanted.

He strokes her hair, she pulls his hand away. She
looks very scared.

TOBY (CONT)

1 told him what 1°d do. But John’s not here. He’s
not here for you. He’s not here for me. 1 think
he”’s let the both of us down.
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He reaches into his pocket, takes out his wallet
and counts a wad of cash onto the kitchen work-
surface.

TOBY (CONT)
111 be very gentle. Or not.

JENNY
Get out.

TOBY
Oh come on.

JENNY
Get! Out!

He laughs and puts his wallet away.

TOBY
So what is It? Has he got a thing for sullied
goods? Is that what it is?

JENNY
Don"t talk about him.

He starts to remove his belt, JENNY tries to stop
him.

TOBY

Or does he like to be the hero? Putting pretty
young things into his bed for gratitude hey?
What does he like?

He grabs her by the face.

TOBY (CONT)

Hey what"s his thing? What does he like, hey? Does
he like this? Does he like this?

He pins her to the floor and tries to pull her
jJeans down, sh0.002 Tc 0.002 Tw O - 0 -2boes he henl3.

He pins her to the floor and
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RIPLEY gets up and catches up with him.

LUTHER
Everything alright?

RIPLEY
Er with me, yeah.

LUTHER
What does that mean?

10:53:13
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10:54:12

MUSIC IN

10:54:41

10:55:06

10:55:20

10:55:41

L2 3M18 10:54:17

EXT. LUTHER"S FLAT - NIGHT

Establishing shot.

LUTHER pulls up.

He gets out of his car and locks i1t, then walks
over to a Porsche parked outside and looks at it.
He looks around then walks into the building.

INT. LUTHER"S FLAT, LIFT LOBBY - NIGHT

LUTHER enters and presses the lift button, he sighs
and waits as It ascends.

The doors open and he thinks then takes a deep
breath before exiting.

INT. LUTHER"S FLAT, HALLWAY - NIGHT

LUTHER enters.

LUTHER

Jenny? Jenny where are you, are you home? Where are
you?

He walks towards the living room.

INT. LUTHER"S FLAT, LIVING ROOM - NIGHT

He enters to find JENNY covered in blood and in
tears. She looks at him.

JENNY
I"m sorry. 1'm really, really sorry.

She sobs and they both look down at TOBY lying dead
in a pool of blood at her feet, with the knife
sticking out of the back of his neck.

LUTHER looks at JENNY but says nothing.

INT. LIVERPOOL STREET STATION, CONCOURSE - NIGHT

Packed with people, NICHOLAS MILLBERRY walks down
the escalators.

He walks along the concourse, knocking into people
and not apologising.

Then he suddenly stops.

Kneeling on the floor he reaches into his bag next
to him and places on the floor in front of him a
little baseball bat, a water pistol and a hammer.

PASSERSBYS seem to keep their distance from him as
they stare at him sitting alone on the floor with
his weapons laid out in front of him, patiently
waiting for something.
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