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OPEN TO TITLES: 
 
 
 
 
 
 
 
EXT. MAZE. 
ARATHDOON - NIGHT  
 
ROB wearing bull horns 
is snuffing and snorting, 
half man half bull.  
 
CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
ROB lays in bed with a 
heart monitor attached to 
his chest. On the bedside 
table, a pill bottle. He 
looks in a pretty bad way. 
 
CUT TO: 
 
EXT. VERANDA. 
ARATHDOON - DAY  
 
Preparation for the BALL 
is underway. workers, 
painters, decorations 
being carried, etc.  
 
CHERYL, in her fleecy 
dressing gown, stares 
down at the chaos. Then 
- a little bell rings from 
somewhere. CHERYL 
jumps. She closes her 
eyes. Fuck’s sake. She 
takes something out of 
her dressing gown 
pocket. It’s the 
engagement ring.  
 

 

THE FOLLOWING 
EVENTS ARE BASED 
ON A PACK OF LIES 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHERYL 
Oh lovely, thank you. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Titles In: 
10:00:00 

 
Music In: 
10:00:02  

| 
| 
| 

Scene: 
10:00:03 

| 
| 
| 
| 
| 
| 
| 

Scene: 
10:00:14 

| 
| 

Music Out: 
10:00:17 

 
 
 
 
 
 

Scene: 
10:00:20 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



The Following Events Are Based On A Pack Of Lies ʹ Episode 5 Post Production Script (UK TX)  Page 3 
Programme ID: DRIJ360D/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 3 

 

 
She pushes it back onto 
her finger, then heads 
inside. 
 
CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
Back to ROB managing 
to weakly jing 
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There is a creaking noise. 
 
 
 
 
 
It happens again. 
 
 
 
 
 
 
CHERYL laughs. ROB 
does not. 
 
CUT TO: 
 
INT. ATTIC. 
ARATHDOON - DAY  
 
CU: A foot shifts off a 
creaky floorboard - 
REVEAL: A large room, 
lined with clutter, boxes, 
cobwebs, shadows. 
ALICE is here, in a 
nightgown, looking wild. 
She lifts her foot 
tentatively off the creaky 
floorboard. 
 
CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
CHERYL turns away from 
ROB and up to the 
ceiling. An indiscernible 
expression on her face.  
 

 
Directed by 
Nicole Charles 
 
ROB (CONT’D) 
I don’t suppose you could get me another 
pillow, could you? My back is- 
 
ROB (CONT’D) 
There it is again! 
 
CHERYL 
I didn’t hear anything. 
 
ROB 
There! I’m telling you, there’s someone in the 
attic! 
 
CHERYL 
Who? Your crazy ex-wife? 
 
 
 
 
 
 
 
 
ALICE (O.O.V) 
Idiot! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Credit In: 
10:01:12 

 
 
 
 
 
 
 
 
 
 
 

Music In: 
10:01:27 

| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:01:32 

| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:01:41 

| 
| 
| 
| 
| 
| 
| 
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CUT TO: 
 
INT. KITCHEN. ALICE’S 
BUNGALOW - DAY  
 
CLOSE on BENJY’s 
phone as it pings with a 
message 
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INT. KITCHEN. ALICE’S 
BUNGALOW - DAY  
 
Back in the kitchen at the 
laptop BENJY types in 
one of the passwords off 
the list. On laptop screen. 
 
BILL chuckles. 
 
CUT TO: 
 
INT. DINING ROOM. 
ARATHDOON - DAY  
 
On CHERYL as she sits 
with the board around the 
table. 
 
 
 
Just then the door opens 
and ROB appears, 
shirtless and hobbling 
with his monitor. 
 
 
PRIANA looks at 
SEBASTIAN. LOLA pulls 
out a chair for ROB. 
 
CHERYL feels her heart 
pounding in her ears. 
This is it then. The 
moment she’s been 
dreading. To LOLA as he 
sits down. 
 
On ROB. 
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On REGINA and 
SEBASTIAN. 
 
 
 
 
 
 
CHERYL can’t look at her 
friend. On CHERYL 
submerged in shame. 
 
 
 
 
 
 
 
On ROB. 
 
 
On CHERYL. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On CHERYL. 
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On CHERYL. 
 
 
 
 
 
On CHERYL. 
 
 
 
 
 
 
 
 
 
 
 
 
DISSOLVE INTO: 
 
INT. PARTY. DEXTER 
CLUB - NIGHT / INT. 
KITCHEN. CHIOMA’S 
FLAT - DAY/ 
FLASHBACK 
 
SPLIT SCREEN:  
 
LEFT HAND SIDE: 
CLOSE on SANDRINE 
SANDRINE applauding, 
beaming.  
 
RIGHT HAND SIDE:  
CLOSE on CHIOMA, sat 
at her kitchen table. 
 
CUT TO: 
 
INT. HALLWAY
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But REGINA is gone. 
CHERYL, beat of despair, 
is then approached by 
SEBASTIAN. He holds 
out his hand. 
 
CHERYL shakes it. 
Frustrated, confused. 
 
 
 
 
 
 
SEBASTIAN leaves. 
CHERYL has no idea 
how to feel. 
 
CUT TO: 
 
INT. TENNIS HOUSE. 
ARATHDOON - DAY  
 
A creak, a dusty puff, the 
door pushes open. 
CHERYL enters. In here, 
all of LANCE’s stuff. 
Books, papers, tennis 
rackets, clothes, along 
with medical equipment, 
a commode, boxes of 
medication, gauze.  
 
CHERYL stands in the 
floating dust, catches her 
breath. Gazes at an old 
photo of her and LANCE. 
Smiling. Happy. Young. 
Then, she digs in an old 
box, for something. Pulls 
out a hat. She presses 
her face into it. 
 
CUT TO: 
 
 
 

 
CHERYL 
Can we just-? 
 
 
 
SEBASTIAN 
It’s been an honour. 
 
CHERYL 
I replaced that money at great personal cost! 
Why would I do that if I had some nefarious 
motive? 
 
SEBASTIAN 
These things happen. We all make mistakes. 
Just don’t let it cost you your reputation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

| 
| 
| 
| 
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| 
| 
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| 
| 
| 
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| 
| 
| 
| 
| 
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Scene: 
10:06:08 
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INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
CHERYL picks up a tray 
from the bed. 
 
 
 
 
On CHERYL: it sounds 
different now. His brand 
of limitless imagination. It 
sounds - corrupt. 
 
CUT TO: 
 
INT. ATTIC. 
ARATHDOON - DAY  
 
ALICE is peeing in a 
bucket when a noise from 
below startles her. Is that 
footsteps on the stairs? 
Oh god. Is someone 
coming? Her eyes widen 
as we reveal: CHERYL. 
 
 
 
 
 
 
 
On ALICE pulling up her 
underwear. 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
ROB 
You mustn’t give up, my darling. When they 
break you down, you must bounce back up. If 
they close your trust, you simply open another 
one in a different name. Rebrand. Reimagine. 
Do not succumb to limiting beliefs! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHERYL 
Oh for god’s sake. 
 
ALICE 
It’s just a wee! 
 
CHERYL (O.O.V) 
You could’ve… 
 
CHERYL (CONT’D) 
…warned me! He just gate crashed my 
meeting!  
 
ALICE (O.O.V) 
Fuck! 
 
CHERYL 
You’re meant to be watching him. 
 
ALICE 
Sorry, I thought he was asleep. 

| 
Scene: 

10:06:30 
| 
| 
| 
| 

Music Out: 
10:06:38 

 
 

Music In: 
10:06:48 

| 
| 
| 
| 
| 

Scene: 
10:06:50 

| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 

Music Out: 
10:07:08 
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CHERYL turns and exits. 
To herself. 
 
 
CUT TO: 
 
EXT. DRIVEWAY. 
ARATHDOON - DAY  
 
CHERYL leaving. She is 
flustered. Stressed. Now 
to face REGINA. 
 
CUT TO: 
 
INT. ATTIC. 
ARATHDOON - DAY  
 
ALICE lays on the floor 
looking through the hole. 
 
CUT TO: 
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CUT BACK TO: 
 
INT. ATTIC. 
ARATHDOON - DAY - 
CONTINUOUS 
 
Back to ALICE. 
 
CUT TO: 
 
INT. MIDDLE ROOM. 
ALICE'S BUNGALOW - 
DAY  
 
BILL studies the 
investigation board. 
 
CUT TO: 
 
EXT. WASTELAND - 
DAY  
 
BILL on his mobility 
scooter. 
 
CUT TO: 
 
INT. ATTIC. 
ARATHDOON - DAY  
 
POV: Through the spy 
hole. ROB sits on the end 
of the bed talking into his 
mobile as he takes his 
pills. 
 
CUT TO: 
 
INT. ATTIC. 
ARATHDOON - DAY - 
CONTINUOUS 
 
ALICE lies on the floor, 
watching. 
 
CUT TO: 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ROB (INTO MOBILE) 
Oh yeah, yeah. They said it could be stress 
related so... 
 
 
 
 
 
 
 
 
 
ROB (INTO MOBILE) (CONT’D) (O.S) 
…God I feel awful. 
 
 
 
 
 

| 
| 
| 

Scene: 
10:08:52 
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| 
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| 

Scene: 
10:08:55 
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Scene: 
10:09:01 
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Scene: 
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Scene: 
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CUT TO: 
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CUT TO: 
 
INT. PRIVATE AREA. 
DEXTER CLUB - NIGHT 
/ FLASHBACK 
 
FLASHBACK: CHERYL 
sits talking to ALICE. 
 
CUT TO: 
 
INT. HOUSE / 
FIREPLACE – NIGHT / 
FLASHBACK 
 
FLASHBACK: CLOSE 
UP on letter burning in a 
fire. 
 
CUT TO: 
 
INT. CLOWN VAN - 
NIGHT / FLASHBACK 
 
FLASHBACK: ROB 
stares at ALICE stone 
faced.  
 
CUT TO: 
 
INT. WELLNESS HUT. 
ABINGDON - DAY / 
FLASHBACK 
 
FLASHBACK: KELLY 
rubs at some scars on 
her wrists. 
 
JUMP CUT TO: 
 
EXTREME CLOSE UP of 
ROB’s mouth. 
 
CUT TO: 
 
EXT. 

 



The Following Events Are Based On A Pack Of Lies ʹ Episode 5 Post Production Script (UK TX)  Page 23 
Programme ID: DRIJ360D/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 23 

 

 
FLASHBACK: HOUSE on 
fire. 
 
DISSOLVE BACK TO: 
 
INT. KITCHEN. 
ARATHDOON - DAY  
 
ALICE imagines the 
entire mansion engulfed 
in flames - imagines 
leaving him here.  
 
Letting him burn - then - 
she blinks. She grabs the 
kettle and chucks water 
on the fire. ROB groans. 
 
Goes over to him, puts 
her arms under him, and 
starts dragging him clear. 
 
CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
ALICE heaves ROB back 
into bed. She pulls out his 
slippers from her pocket 
and slips them on his feet 
and heads to the door.  
 
CUT TO: 
 
INT. HOUSE / 
FIREPLACE – NIGHT / 
FLASHBACK 
 
CLOSE UP of photo of 
ROB and ALICE burning. 
 
CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ALICE 
Why I’m helping you. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

| 
| 
| 
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Scene: 
10:11:12 
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Scene: 
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Scene: 
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Scene: 
10:11:49 

| 
| 









The Following Events Are Based On A Pack Of Lies ʹ Episode 5 Post Production Script (UK TX)  Page 27 
Programme ID: DRIJ360D/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 27 

 

 
CLOSE on the SAFE 
CODE: 1967.  
 
She stares at him in 
wonder. Then she blurts - 
 
 
 
BENJY looks at her. She 
looks at him hopefully.  
CHERYL spots them from 
across the road. 
 
 
 
ALICE hurries over to 
CHERYL. BENJY heads 
off in the opposite 
direction.  
 
CUT TO: 
 
EXT. DRIVEWAY. 
ARATHDOON - DAY - 
CONTINUOUS 
 
ALICE and CHERYL 
head inside. 
 
CHERYL glares at 
ALICE. What the hell 
does that mean? 
 
CUT TO: 
 
INT. KITCHEN. 
ARATHDOON - DAY  
 
CHERYL and ALICE 
stare at the carnage in 
the kitchen. A burnt tea 
towel. Shattered glass. A 
pool of water on the floor. 
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ALICE hands CHERYL 
ROB’s pills. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHERYL shakes her 
head, piecing it together. 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHERYL screams with 
rage. 
 
 
 
 
CHERYL picks up a knife. 
 
 
 
 

 
CHERYL 
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CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
ROB sits up. 
 
CUT TO: 
 
INT. STUDY. 
ARATHDOON - DAY  
 
Back with CHERYL and 
ALICE. 
 
 
 
 
 
 
 
 
 
 
 
On CHERYL. 
 
 
 
 
 
CHERYL comes to see 
the laptop. 
 
CUT BACK TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY  
 
ROB tries the door. 
Locked. He rattles it. 
 
CUT TO: 
 
INT. STUDY. 
ARATHDOON - DAY  
 

 
 
 
 
 
 
 
ALICE (V.O) 
Oh hang on… 
 
 
 
 
 
ALICE (CONT’D) (O.O.V) 
…you’ve got two email addresses? 
 
CHERYL 
Uh. No. 
 
ALICE 
Cheryl Dragon Harker at atob mail dot co dot 
uk. 
 
CHERYL 
Yeah that’s me. 
 
ALICE (O.O.V) 
And C R Harker… 
 
ALICE (CONT’D) 
…Trust at atob mail. 
 
CHERYL 
That’s not mine. 
 
 
 
 
 
 
 
ALICE (V.O) 
Wait, there’s a folder with some photos. 
 
 
 
 
 
 

| 
| 
| 

Scene: 
10:17:47 

| 
| 
| 
| 
| 
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Scene: 
10:17:54 
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CHERYL starts tugging 
the ring off her finger. 
She throws it at him. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CUT TO: 
 
INT. STUDY. 
ARATHDOON - DAY  
 
ALICE looking at a 
document on the laptop. 
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JUMP CUT TO: 
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The world blurs around 
her.  
 
 
CHERYL gets up and 
staggers out of the room. 
 
She slams the door on 
her way out. He hears the 
key turn in the lock. 
 
CUT TO: 
 
INT. TENNIS HOUSE. 
ARATHDOON - 
EVENING  
 
CHERYL and ALICE 
crouch in the tennis 
house. ALICE has the 
laptop with her. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
ROB 
I love you Cheryl. I don’t want to lose you. 
We’re so good together. I want to be with you 
for the rest of my life! 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHERYL 
He’s been recording me. If I accuse him, he’s 
gonna say it was all me. We need to find 
something in writing to Ralph or to, to this JD 
person. Anything like that? 
 
ALICE 
The most incriminating email is from fake 
Cheryl, copying in a Lola Dartmouth? 
 
CHERYL 
My lawyer. Right.  
She was talking about emails I didn’t 
remember sending. 
 
ALICE 
So he’s been emailing himself pretending to be 
you? And replying? 
 
CHERYL 
Yeah! Course he has! 
 
ALICE 
But how do we prove it’s not you writing the 
emails? 
 
CHERYL  
We can’t! It’s my word against his! Which is 
why he’s done it!  
 
 
 

| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:26:35 

| 
| 
| 

Music Out: 
10:26:41 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Music In: 
10:27:16 

| 
| 
| 
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CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - 
EVENING  
 
ROB sits at CHERYL’s 
dressing table, with a 
bottle of TEMAZEPAM, 
tips the pills out onto the 
surface - 
 
CUT TO: 
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ROB sits at the dressing 
table, crying into the 
mirror. 
 
JUMP CUT TO: 
 
CHERYL tries to catch 
her breath.  
 
 
 
JUMP CUT TO: 
 
ROB sits at the dressing 
table, crying into the 
mirror. 
 
JUMP CUT TO: 
 
BACK with CHERYL and 
ALICE. 
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CU: the whisky glass now 
clean and empty. 
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ROB gets back into bed. 
CHERYL stares at him in 
horror.  
 
CUT TO: 
 
EXT. 
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CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - DAY 
 
On the bedside table a 
bottle of temazepam. 
CHERYL fast asleep, hair 
in a scarf.  
 
CUT BACK TO: 
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INT. STAIRCASE. 
THREELEAPER PRESS 
- DAY / FLASHBACK 
 
FLASHBACK: CHERYL 
leaves REGINA’s office 
heads out. 
 
CUT TO: 
 
INT. KITCHEN. 
ARATHDOON - NIGHT / 
FLASHBACK 
 
FLASHBACK: ROB 
passes CHERYL a slip of 
paper. A bank transfer - 
£50,000. 
 
CUT TO: 
 
INT. DINING ROOM. 
ARATHDOON - DAY / 
FLASHBACK 
 
FLASHBACK: CHERYL 
sits with the board around 
the table. 
 
CUT TO: 
 
INT. HALLWAY. 
ARATHDOON - DAY / 
FLASHBACK 
 
FLASHBACK: CHERYL 
feeling like she is losing 
her mind shouts at her 
colleagues. 
 
CUT BACK TO: 
 
EXT. GARDEN. 
ARATHDOON - 
EVENING  
 
BACK with CHERYL and 
ALICE sitting on a bench. 
 

 
 
 
 
 
CHERYL (CONT’D) (V.O) 
…around. Turns out I’ve made some… 
 
 
 
 
 
 
 
 
CHERYL (CONT’D) (V.O) 
…very poor financial decisions lately. My… 
 
 
 
 
 
 
 
 
 
CHERYL (CONT’D) (V.O) 
…trust is closing down under suspicion of 
negligence.  
 
 
 
 
 
 
 
CHERYL (CONT’D) (V.O) 
I’m an unreliable witness. 
 
 
 
 
 
 
 
 
 
ALICE 
They release him due to lack of evidence. 
 

| 
Scene: 

10:32:03 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:32:08 

| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:32:11 

| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:32:16 

| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:32:17 

| 
| 
| 
| 
| 
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CUT TO: 
 
MONTAGE OF TV 
CLIPS  
 
JIMMY SAVILE taking 
part in a fun run. 
 
JUMP CUT TO: 
 
Photo of JEFFREY 
EPSTEIN. 
 
JUMP CUT TO: 
 
JIM JONES, the cult 
leader. 
 
JUMP CUT TO: 
 
CORONER wheeling out 
a body at 
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A beat. 
 
 
 
They sit there. The sun is 
beginning to set. As we 
PAN UP ABOVE THEM 
voices overlap.  
 
 
 
 
 
 
 
CUT TO CAPTION: 
 
 
 
CUT TO: 
 
EXT. ARATHDOON - 
DAY  
 
The Annual Myths, 
Legends & Fantasy 
Literary Ball! People 
arriving. Amazing 
costumes. A GREEN 
(red) CARPET extends 
down the garden path, 
and people in fabulous 
costumes are being 
photographed.  
 

 
CHERYL (CONT’D) 
He was stressed. A passionate man trying his 
best in the face of relentless societal pressure. 
And a million Hollywood movies and the great 
canon of English literature will swoop in to 
rescue him while my books, tainted by the 
association of murder, will be withdrawn from 
shelves and eventually be forgotten. Yes, he’ll 
get locked up. But he’ll write a memoir from his 
cell. It’ll become a bestseller. Get turned into a 
podcast. Then a Netflix documentary. Then a 
Netflix drama. Women from all over will write to 
him in prison. He’ll marry one of them. And it 
will all start all over again... 
 
CHERYL (CONT’D) 
And yet here we are, Alice. Still playing by the 
rules. 
 
VOICES (V.O) 
Drugged her….then killed her beloved dog. / In 
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CUT TO: 
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On CHERYL. 
 
ROB enters the room. 
 
 
A beat. 
 
 
 
 
Just then HILARY enters.  
 
 
ROB double takes at 
HILARY’s costume. Then 
beams. 
 
 
On ROB. 
 
 
 
 
 
 
 
 
 
 
 
ROB turns to CHERYL 
with a grin. 
 
 
 
He kisses CHERYL, her 
skin crawling. 
 
 
 
 

 
CHERYL 
I’m keeping it short. Start by focusing on the 
positive. This is all the young people we’ve 
helped to date, etc. But sadly due to personal 
and work commitments the scholarship won’t 
be continuing next year. That sort of thing… 
Does it sound ok? 
 
ROB (O.O.V) 
Short and sweet. 
 
ROB (CONT’D) 
Sounds perfect.  
 
ROB (CONT’D) 
I’m proud of you babe. Thanks for giving me 
another chance. Is tonight the night I finally get 
you to come out of the spare room? 
 
HILARY 
Dr Chance? Your costume is here. 
 
 
ROB 
Er thank you Hilary. 
 
HILARY (O.O.V) 
It’s just… 
 
HILARY (CONT’D) 
…I need a hand to bring it up. It’s a bit heavy. 
 
ROB 
Heavy? 
 
HILARY (O.O.V) 
Mm! 

it
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Murmurs among the 
crowd. ROB looks sad.  
 
 
 
 
 
 
 
ROB freezes. GUESTS 
surreptitiously glance his 
way. A beat.  
CHERYL indicates ROB 
in the crowd. He gives 
her a look - what the 
fuck? But smiles. 
 
 
 
Applause. ROB looks far 
from happy. 
 
CUT TO: 
 
EXT. GARDENS. 
ARATHDOON - 
EVENING  
 
The party continues. 
CHERYL (avoiding ROB) 
and RABBIT [ALICE] 
pass each other, amid 
partygoers. 
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DANNI approaches, 
dressed as Doonathra 
she takes his arm as 
CHERYL moves off. 
 
ROB’s eyes flicker side to 
side. Looking for a 
chance to get away as 
DANNI leads him inside. 
 
CUT TO: 
 
EXT. GARDENS. 
ARATHDOON - 
EVENING  
 
The party continues. 
CHERYL watches from 
the balcony. 
 
JUMP CUT TO: 
 
LOLA clocks ROB by the 
buffet table. 
 
CUT TO: 
 
EXT. BY THE BUFFET 
TABLE. GARDENS. 
ARATHDOON - 
EVENING - 
CONTINUOUS 
 
 
 
 

 
ROB 
You just threw me under the bus in front of half 
of Oxford! 
 
CHERYL 
I didn’t throw you under the bus! 
 
ROB 
You made me sound mad! I’m not mad! 
 
CHERYL 
Everybody’s being very kind. 
 
DANNI 
Oh hey Rob. I have been meaning to ask you 
about the impact of the climate emergency on 
the ice dependent species. Could you maybe 
talk me through it? 
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KNIGHT OF SPIRES 
[REGINA], VISOR 
DOWN, standing at the 
buffet table selecting 
canapés as LOLA 
approaches.  
 
The KNIGHT [REGINA] 
turns to see LOLA looking 
concerned. 
 
 
 
She smiles then walks 
away. The KNIGHT 
[REGINA] hurls a 
sausage roll at her. Then 
another as she dodges 
out the way.  
 
The KNIGHT throws 
another. 
 
 
LOLA gasps horrified. 
On LOLA and THE 
KNIGHT. 
 
SEBASTIAN [Puck] 
comes to stop the 
KNIGHT but the KNIGHT 
levels his AXE at 
SEBASTIAN other 
partygoers gasp. 
 
On the KNIGHT. 
 
 
 
 
 
On SEBASTIAN, LOLA 
and the KNIGHT. 
 
CHERYL rushes over. 
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CHERYL enters. ROB is 
here. He needs to rest 
because his armour is so 
heavy.  
 
 
 
 
 
CUT TO: 
 
EXT. DRIVEWAY. 
ARATHDOON - 
EVENING  
 
On AMBULANCE as it 
drives up the drive. Blue 
lights flashing. DANNI 
waits at the front door.  
 
VINAY, HANDSOME 
AND WELL BUILT 
PARAMEDIC (M) and 
MARIA, ATTRACTIVE 
GLAMOROUS 
PARAMEDIC (F) leap 
out. 
 
CUT BACK TO: 
 
INT. DINING ROOM. 
ARATHDOON - 
EVENING  
 
Back with CHERYL and 
ROB. 
 
DANNI and the 
PARAMEDICS enter. 
CHERYL looks relieved. 
 
 
 
 
 
 
 
 
 

 
ROB 
I got your text. What is it? 
 
CHERYL 
Have you tried the smoked salmon? I think it 
might be off. 
 
ROB 
Is that it?  
 
 
 
 
 
 
DANNI (O.O.V) 
Oh, thank God. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DANNI (CONT’D) (O.S) 
They’re just through… 
 
DANNI (CONT’D) 
…here. 
 
CHERYL 
Oh thank goodness you’re here. 
 
MARIA 
Is this the chap? 
 
CHERYL 
Yes, this is Rob. 
 

| 
Music Out: 
10:43:41 

 
 
 
 
 
 
 
 
 

Scene: 
10:43:47 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Scene: 
10:43:56 
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On the white rabbit 
[ALICE] outside the 
window. Then on ROB. 
 
 
He points to the window. 
The RABBIT waves. 
Everyone else peers at 
the window as if they 
can’t see anything there. 
 
On CHERYL. 
 
 
 
 
 
 
 
 
 
 
They watch him as the 
RABBIT takes its head 
off. On ALICE. 
 
 
 
 
 
 
To CHERYL. 
 
 
  
 
 
On ROB as he looks at 
them all. MARIA looks 
anxious: 
 
 
 
 
 
 
 
He turns back.  
 

 
MARIA (O.O.V) 
Did you see something, Rob? 
 
ROB 
Err a giant fucking rabbit! 
 
 
 
MARIA 
Where? I can’t see anything. 
 
ROB (O.O.V) 
What? 
 
MARIA 
What kind of giant rabbit, Rob? 
 
ROB (O.O.V) 
Well… 
 
ROB (CONT’D) 
…obviously not a real- 
 
 
ROB (CONT’D) (O.O.V) 
Oh you…  
 
ROB (CONT’D)  
…are fucking kidding me! Of course it’s you! Of 
course it is! 
 
ROB (CONT’D) 
Did she get to you? 
 
CHERYL 
Who, darling? 
 
MARIA (O.O.V) 
Is the big… 
 
MARIA (CONT’D) 
…rabbit telling you to hurt yourself, Rob? 
 
ROB 
It’s not a big rabbit! It’s my lunatic of an ex-
wife! She’s been stalking and harassing me 
and presumably now she’s here to- 
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He grabs his axe and 
waves it at them. 
 
ROB jabs his axe at 
VINAY, before dodging 
out- 
 
MUSIC PLAYS. GLORIA 
by Laura Brannigan. 
Exciting upbeat chords 
play over - 
 
CUT TO: 
 
EXT. GARDENS. 
ARATHDOON - 
EVENING  
 
ROB, in his chainmail 
tunic and pants, carrying 
the axe, bursts out of the 
house - people scream 
and run out of the way. 
ROB runs away. 
 
ROB heads towards the 
side of the house, but 
HILARY [Argus] waves a 
red flag at him, blocking 
his path - ROB turns back 
and heads towards the 
stairwell - 
 
CUT TO: 
 
EXT. TENNIS COURTS - 
EVENING  
 
ROB hurries down the 
stairs. Pulling of his tunic 
he races across the court 
to the entrance of the 
maze. He leaps the sign 
reading DO NOT ENTER. 
 
 
ALICE and CHERYL 
pursue ROB. 
 

 
ROB (CONT’D) 
ARGH!!!! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ROB (CONT’D) 
Get out of my way!  
 
 
ROB (CONT’D) 
Fuck off! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHERYL (O.O.V) 
Please! Rob!  
 
CHERYL (CONT’D) 
Let us help you! 
 

|| 
|| 
|| 

Music Out: 
10:46:31 

| 
| 
| 
| 
| 
| 
| 
| 
| 
| 

Scen(n)-3(d)T
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CUT TO: 
 
INT. DINING ROOM - 
EVENING  
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ROB backs away, takes 
another path - ROB twists 
and turns into a dead 
end. 
 
CUT TO: 
 
EXT. DRIVEWAY. 
ARATHDOON - NIGHT  
 
A Police car arrives at the 
house, blue lights, sirens. 
It screeches to a halt and 
TWO POLICE 
OFFICERS (MPC1 + 
WPC2) leap out. HILARY 
is here waiting. HILARY 
points them in ROB’s 
direction. 
 
MPC1 races down the 
side of the house, 
shouting into his radio. 
 
Out on HILARY. 
 
CUT BACK TO: 
 
EXT. MAZE. 
ARATHDOON - NIGHT  
 
BIRDS EYE VIEW of 
ROB racing around the 
maze. 
 
CUT TO: 
 
EXT. MAZE. 
ARATHDOON - NIGHT - 
CONTINUOUS 
 
ROB rounds a corner and 
NORM NIEDECKER 
appears. 
 
NORM punches ROB in 
the face - ROB staggers 
backwards, wiping blood 
from his nose.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HILARY 
He’s hearing voices he’s threatening to hurt 
himself or someone else. 
 
MPC1 (INTO RADIO) 
Possible mental health incident requesting 
support over. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
NORM 
Hey Terry. This is for my Mom. 
 
ROB  
Argh! 
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ROB - exhausted, 
bleeding, like a hunted 
animal - BILL closing in 
on him. ROB takes the 
only opening left to 6(h)-3(e)6( )] /

/F3 12 Tf

1 0 0 1 68.904 688.9 Tm

0 g
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ALICE sighs. 
 
 
She signs the consent 
form to have ROB 
sectioned with a flourish. 
Alice Graham. 
 
We can hear ROB 
SCREAMING from his 
cell. 
 
CUT TO: 
 
INT. CORRIDOR 
OUTSIDE CELL. 
POLICE STATION - 
NIGHT  
 
ROB screams through 
the small slot in the cell 
door. 
 
CUT TO: 
 
EXT. GARDENS. 
ARATHDOON - DAY  
 
CHERYL is in her garden 
chair, sipping a coffee. 
GOBLIN sits by her side. 
ALICE arrives and sits on 
LANCE’s chair next to 
her. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
ALICE 
Not really. But it’s a start. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ROB 
Arrrrrrrrrrrrrrh! 
 
 
 
 
 
 
 
 
 
 
 
 
ALICE  
We’ve got six months to live. 
 
CHERYL 
Six months. Is that it? 
 
ALICE 
Six months to plan for when he gets out. We’ve 
got evidence to sort through. And new 
witnesses to speak to. 
 
CHERYL  
You know the only reason I’m talking to you is 
because you saved my dog. And I was brought 
up to always forgive. 
 

 
 
 
 

Music In: 
10:53:42 

| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:53:51 

| 
| 
| 
| 
| 
| 
| 
| 
| 

Scene: 
10:53:53 

| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 





The Following Events Are Based On A Pack Of Lies ʹ Episode 5 Post Production Script (UK TX)  Page 81 
Programme ID: DRIJ360D/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 81 

 

 
She takes a moment and 
heads into the middle 
room. 
 
CUT TO: 
 
INT. MIDDLE ROOM. 
ALICE'S BUNGALOW - 
DAY - CONTINUOUS 
 
NORM, CLAUDIA are 
here, along with BENJY, 
JOSH, BILL and DIANE 
they all CHEER when 
ALICE enters. She grins, 
but she is mostly 
exhausted. ALICE picks 
up JOSH giving him a 
hug. 
 
 
 
 
 
As she puts JOSH down. 
 
 
  
She hesitates a moment. 
BILL and DIANE are 
chuckling and laughing 
while holding hands. 
To DIANE. 
 
 
 
 
ALICE smiles. She 
catches BENJY looking at 
her. What? He grins. 
 
She raises her eyebrows. 
She knows what he 
means. She wants to say 
more. 
 
 
 
 

 
 
BILL (O.S) 
Here she is! 
 
 
 
 
 
 
 
JOSH 
Mummy! 
 
EVERYONE 
Hey! / Oh! Bravo! 
 
 
 
ALICE 
Hi! 
 
BENJY 
Want a bacon sarnie, love? 
 
ALICE 
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On ALICE as JOSH 
distracts him. 
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 Cheryl Harker Marianne Jean-Baptiste 
 Rob Chance Alistair Petrie 
 Alice Newman Rebekah Staton 
 
 Benjy Dhillon Julian Barratt 
 Bill Newman Karl Johnson 
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 Base Runner Emile Cheung 
 
 Unit Photographer Massimiliano Giorgeschi 
 
 Production Manager Tilly Sharp 
 Production Coordinator Alastair Crees 
Assistant Production Coordinator Steph Van Geete 
 Production Secretary Emma Kayani 
 Production Assistant Bella Wallington 
 Clearance Coordinator Jessica Moran 
  
 1st Assistant Accountant Lewis Hickson 
 Assistant Accountant Simone Charles 
 Accounts Trainee Temi Adegbesan 
 
 1st Assistant Camera Ian Pearce 
 2nd Assistant Camera Matthew Heath 
 Camera Trainees Lou Alvarez 
  Eric Ladino-Hernandez 
 
 Digital Image Technician Alistair 
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 Colourist Toby Tomkins 
 Online Editor Richard Ellis 
 Confirm Editor Steve Knight 
 Picture Post Producer Rachael Yates 
 
 Re-Recording Mixer Stefano Marchetti 
 Sound Effects Editor Piers Lawrence 
 ADR Mixer James Gregory 
 ADR Editor Louisa Kearns 
 
 Foley Mixer Rob Price 
 Foley Artist Jason Swanscott 
 Foley Editor Lilly Blazewicz 
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End Card 
with Logos In: 

10:58:56 
| 
| 
| 

Music Out: 
10:58:59 

 
 
 
 
 
 
 

Cut to Black: 
10:59:04 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 


